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SUSAN BERLOWITZ, FD1TOR APRIL 1996 ._-----_ ... _---- ._--
FROM THE PRESIDENT ... DearFriends, It was a 
typical birthday ... ! had a minor fire in the house (luckily, I 
vilas home and there was no damage), i was in back to back 
car wrecks within minutes (during that last dreadful icy 
Sunday) and then I came down with the fiu. about 

eh? 
But on the bright side ... not only am I a year older 

(47, so what), but the Berman Music Foundation is just 
over a year old too. What a year it has been i we didn't 

media coverage (that's what" ... And Ali That Jazz" IS 
different venues let us down (but that led us to the 
one .. ,The Wa-gor: Train Project), and it goes on from 

trIers. in all, as I pause to reflect, I think we were a big 
success. ,Just look at the past through "..lazzy" eyes. I am 
very proud of the Foundation and all it's consultants. 

Speal',ing 01 pride ... this town does support it's 
biues .. our own record company, Foundation Records, 

out of it's first pressing of the Not All There CDs. And 
thanks to Dave Hughes, we cut a nice deal with V & R 
Distributing to put our products in Best Buys here in 
Lincoln, Omaha, and in Kansas City. The great Seattle 
magazine, Blue Suede News, gave both the [\Jot All There 

and The Tablerockers with Earlene CD rave 
n:JViews. Hopefully, more wil! follow, lNhen our budget 
expands a bit and allows more recording. We have some 
super jazz recordings to produce. 1 am sOt"ry to say that 
because of our budget, our plans to biing jazz vocalfst 
extaordinaire Janet Lawson here this spring have been 
cancelled Hopefully, we will be able to bring Janet here to 
Lincoin in the fail for a week of workshops, teaching in the 
schools, a jam seSSion, and a concert She wil! kick off our 
artist in residence series. Stay tuned, and Susan will bring 
you up t.o date on this. 

Starting with this issue, to beef up our budget and 
help deier costs, we are offerlng advertising to our readers. 
FOI" a mere $25 per issue, we wil! include your business 
C8Jd in " .. }\nd Ai! Tllat Jazz" Cal! our office at 476-3112 for 
more info. 

We have gone too far to turn back now. As long as 
The Berman Music Foundation lives (with a little help from 
our friends), so will jazz in Lincoln. 

Hanging in like Gunga Din, 
Butch Berman 

I NEW YORK. .J\lEW YORK .. jazz .. What a thrill to walk on 

I the sidewalks in New York City ... even the sidewalks seem 
to have an energy, a rhythm and a groove all their own. 

I Every time I go, it seems to be harder to leave ... and the 
experiences relate something like a love affair. We once 
heard Portia Nelson sing a song at a Cabaret Convention at 
Town Hall, a song she wrote ... "1 Love, Hate New York". 

i am lucky to be able to count so many people as 
. my friends, when I visit i'.iew York City. This time I started my 
l visit off with David Lahm and Judy Kreston. David and Judy 
I had a new cabaret show that opened at a very nice and 
I 

I intimate supper club called Judy's. JUdY'S .. is located at 49 
West 44th Street "Theme!ess In Manhattan" with Judv 

I f(reston and David Lahm was a pleasure to experienc~. 
I David is a wonderful jazz pianist Ratzo Harris joined them 
I ,. ' I on oass, and Rob Garcia was the drummer. 

I 

Judy Kreston and David Lahm after their performance at 
Judy's on March 2, ., 996 

Their show represents Cabaret at it's besLas 
Judy sang that life is just a medley of songs. She 
masterfully weaves her stories around the songs. Judy is 
perfection, and David is ai'Nays animated as he 
accompanies. it was a pleasure to be in the audience. 

Continued page 2 ... coJumn 1 
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Continued from page 1 ... column 2 

David and Judy also host an open mike all Monday 
and Tuesday evenings after 10:00 P.M. at Judy's. if you 
are in New York, step up to the microphone and sing a 
couple of tunes. David and Judy are both very sUPPoliive 
of other singers ... 1 have sat in se\!eral times. 

Stan Hope on piano, Bryan Nicks on Benny [/I/aters 
on saxophone, Joe Farnsworth on drums ... 

March 2, 1996 at Birdland. .. t,WC 
f\/1any of you in Lincoln know Bryan Hicks. 

has performed on bass at the Zoo Bar a ievlf times vllitll 
Claude "Fiddler" Williarns ... and is also from Kansas City. 
Bryan is also a fine singer .. as he demonstrated at Birel\and 
when he sang Duke Ellington's "Cottontail". 

Benny Waters just celebrated his birthday on 
January 23, 1996, and is a hot tenor saxophonist. Benny 
even at one point in his life recorded with ,.Joe 
Oliver. He spent a good deal of his ilfe in Europe, receiving 
standing ovations everywhere that he pe/iormed. 
\.k\{rwtunately, he is not as well known in the United States. 

~nny Waters is a part ot "The Statesmen of 
,Jazz". .. a tOL:;ng group of elder statesmen dedicated to 
spreading the w-.. ... d or notes of jazz. All members are over 
tile age of 65. Merl."ers of "The Statesmen" include Jane 
Jarvis, Milt Hinton, Clat'( Terry, Joe \tVHder, Ai Grey, Buster 
Cooper, and Panama Fraf\t.is .. just to name a few. This 
group is jazz history. This groul,' recorded in December of 
-1994. The CD is available on Arbtrs Records ... cali (800) 
299 .. 1930. Help keep this touring gf'lUP touring!! 

Benny Waters has the smoothest and sweetest 
sound when he plays. He turned 'The ~\Jnny Side Of The 
Street" into a ballad. He winds melodies masterfully I 
rnarveied at his rich, resonant baritone voice Q;), he sang 
£:tn(i scatted through "Straighten Up And Fly Right", and 
then he played "I Remember April!! as a bossa nova. tf you 
vvould iike to purchase Benny Water's recordings, cal! Russ 
Dantzler of Hot jazz Management at (212) 586"8125. 
Everyone should be experiencing Benny Waters. 

! i'" 1. 1 are in 
! Cheatham at 

don't rniss 8. tCi 

Sunday at 200 P.M. 
I join Chuck on I Williams on drums f?f' a. , brunch. "cou~'se, , '. _, 

I Jackie traveled to LinCOln in August of 199b for a Y Oll( 

Show that took place at the Bar.. to Lincoln 

I 
The fv1usic Foundation., two of 
improvisation that included Llaki on piano, 

j Claude "Fiddler" Williams on vioiin, Jimmy Knepper on 
, trombone, and Kendra Shank on I and see 
I I and Jackie wr'lenever I'm in New York. 

I 

I 
I 
I 
\ 

I Earl May and ,Jackie Williams .. , Sweet Basil's 

I March 3, 1996 
IrVin Stokes was sitting In for Doc Cheatham. also I a very fine lrum pet player. ~ he afternoon flew by as the 

'I' mW:iIC swell eo through the club. Ear! me to tnern 
peri'orrnance. and I felt ilonNed as I sa! 

! to that only tfv;::y could tel!. Chuck Folds, 

I 
to me about Waters for the time 

when he was visiting France many years ago. Ben~: I clrnazed him continues to amaze him today. 

I 

The Bass Players .. AI Cotton, Earl May & Bryan Hicks 
Sweet Basil's. .. March 3, '1996 
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Zinno's is located at 126 West 13 Street, and has 
excellent food and music".jazz fills the air. Leslie Pintchik 
led her trio with style. I had met Rich De Rosa, the drummer 
in the trio, at the ,jazz Educator's conference in Atlanta in 
,January of 1996, Rich had sent me a tape of the trio, and I 
was anxious to hear them. This trio is very good, and 
includes Scott Hardy on bass. Leslie is a very innovative 
and playful pianisLshe has fun with her music. Don't 
expect the expected, Leslie presents her own drift on what 
she hears. She is a very creative composer ... her tunes 
re"lle(':1 her emotions, Leslie swings, she's funky, and her 
ba.llads are full of feeling, This trio generates a lot of 
warmth, and they are all very tine p\ayers .. .irom standards 
such as "Stella By Starlight" to Leslie's own "f1appy Dog", 
and then ending the evening with a. heartfelt "It's Almost 
Like Being In Love". 

Scott Hardy, Leslie Pintchik, & Rich De Rosa at 
Zinno's ... March 3, 1996 

I Holly Hofmann". has definitely arrived. With Kenny 
I 

/

' Barron on piano, Ray Brown on bass, and Victor Lewis on 
drums, Holly Hofmann put on an excellent show at the 
Vangaurd in New York City on March 3,1996. Holly is a 
superb flute player, with a solid and strong tone. Kenny 
Barron and Holly played a wistful and gorgeous version of 
Ann Ronel!'s "Willow VVeep For Me" ... and then Ray Brown 
took off on a solo version of "The Very Thought Of You", 

. which moved into Horace Silver's "Doodlin' ", and I amazingly moved back into "The Very Thought Of You". 
Ray is more than a master of tl-18 bass, .. his lines actually 
speakin9 the words as he plays. Victor Lewis never ceases 
to amaze me with his flawless cymbal work. I was in awe of 
the whole band as they moved through tile performance. 

\ Together the players injected humor into the music, and 
kept the audience at attention at all times .. a really great 
performance. 

I 
Another day filled with jazz in New York City, 

I Of course, I wondered where "Cosmo", the 
cocktail pianist, was hiding on this fine day. I suppose he 
INas homeriguring out the changes to yet another fine jazz 

I 
I 
I 
I 

tune. 

r" .. '"--: ........ .-

I 
THE TREBLE CLEF 

i ~,12rlorJ L. S\i;ith i ·\630 A,t,lop;; c"" Rd. 

!i ~2~~-~~'c';:~r :~~~;-~CTE 
~ 
~~~- Gil -: =: ;=r: 

I Another reason that I traveled to New York City 

J 
I was to see Rani Ben-Hur and Amy London's new baby, 

Leslie, Scott, and Rich began playing together in 'I: Sophia. S~e is absolutely beautiful, and I am certain that 
May of 1992, and the trio was one of four finalists in U18 I Sophia Wlil De scatting along very soon. Sopllia was born 
1995 Cognac Hennessy Jazz Search Congratulations))) 'on February 16, 1996. Congratulations to the proud 

- ..... ---....... - ......................... """"'-----""""'-~ I parents. ROlli is an excellent jazz guitar player, and Amy is a 

, 
\'(\ 6 of Ore, • ' I truly great singer, 

\..\,(\CO\ e\C ~ \I , , I 
e't y\'"IU " IA lr l - 'l! 

/W V\ewe ; aUZW11:') d Sr tlf:?!J I SpeC1 ? I /H1 [ 
'"' dWlnUi C c;. only 

(located next to The Print.,,) 
5612 South 48th Street 

Lincoln. NE 68516 
(402) 423,6633 

FAX (402) 423·7827 

.iON HISCHKE. OWNER. 

Wuo ,N"\p.n1/:y \\e0 
-r !'"U rr IV ,c, &. su'V'V 

In6 LJ1'00nB:; c)9.\e0 
I b. -cB'O I.i! v '(,0 

r ,0 Q e'(\'(;9.\0 V\q;\Op'(\"IfX\. v" 

\~ COP' Re'(;?\' 

HELP SUPPORT LIVE JAZZ IN liNCOLN!!! 

Call the offices of "".And AI! That Jazz" at (402) 476-3112 
for more information about placing your business card. BabySophia, Amy, & Janet Lawson. . .fv1arch 5, 1996 
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I was invited to be .. , a part of the audience at The AND A 
Manhattan Schoo! of Music on March 20, 1996, as ira Gitler, 
a very noted jazz writer, and Milt "The Judge" Hinton 
narTated the kickoff to a film series entitled "Jazz Legends 

Film". The first in the series, "The Great Entertainers", 
1eatured rare film clips of the best of the jazz entertainers 
from the collection of film curator, Michaei Cheriok, The film 

included Fats Wailer performing "Ain't Misberl8.vin' ", 
the Duke Ellington Orchestra with Betty' Roche singing "l, 

, Cab Calloway performing "Minnie The 
Moocher"",with Milt Hinton featured on bass, and Ella 
Fitzgerald scatting to Count Basie and "One O'Clock 
,Jurnp" "just to give you an idea of the depth of this 
program, 

It was a pleasure for me to meet Mr. Gitter and r'iis 
Mary Jo for the first time, and of course, it is a 

to be in the audience of Milt Hinton, Milt has 
worked with so many of the jazz greats, Milt, is a 
living iegend, His story is jazz, 

!Villt rfinton peftorming at Zinno's in NYC .. "/uly of 1995 

The film series is being made by a grant 
from the Marshall and Marilyn R. Wolf Foundation,.,and vl/e 
than}( them both for their generosity, Don't miss "Trumpet 
Titans" on April 10, 1996. Jon faddis wili be the guest 
commentator, as weH as Ira Gitler hosting the evening, fVlay 
8, '1996 will bring you "Reed Royalty" with Sonny Rollins, 
Ira Gi\\cr wtH again host the evening. Both evenings will 
include rare Tf.m clips from the collection o'f Michael 
Cherto~, Both eveh\>:1gs are open to the public, and tickets 
are ava!lable at the dO()~",a bargain at only $5, Both shows 
begin at 7:30 P,M, For tht<c;e of you in the New York area, 
you can call the Manhattan ~chool of Music at (212) 749-
2802 ext 428 for more informa\\on. 

Joe Lovana and Judy Silvana wil! perform at The 
Manhattan School of Music with the Manhattan Schoo! of 
Music Jazz Orchestra on Tuesday, April 30, 1996 at 8:00 
P,M, Call (212) 749-2802 ext 428 for more information, 

Dear 
Thanks for the nev\!sletter! I'm impressed with 

, all the inTonTlation into it ,and how much is 
! on in Lincoln I It was really a to meet you in 
I Janet so highly of YOIJ" ,ali the better to meet 
I in person, I'm including ~n article I wrote for "Vocals" 
, ;n1989",seems liKe a century ... and It 
! seems to have been arid helpfUl lor and 
I If want to publish it, you are 
! vllelcorne . . t,hat it wiB carry the 

permiSSion 110m , IApr!1 

I 
I 
I 
I 
I 

I 
1',:N~,~irj like t~ begin with ti1~n~d;~9",MiC~~~;: :~~~,t f~:,t!;~:ind 
Ildtt." the . nJW <, ,,., wo, ,",.;;J 01 MI"ha,,1 \\ "st. " 

! 
Y FOR SING TO LEARN 

HvlPROViSATION" , 

I Among the most Intriguing. intll11ldating 
i is the art of improvisation, For 

experienced improvising is a uniquely rewarding 
process, (Moreover, it's to successful 
pertorrnance 01 jazz or pop music,).A wide field 01 styles 

, and creative options lies between the disciplined cadenzas 
I, of the Ciassical Fl.ornantic periods in European music, 

on one hand, and the freewheeling vocal acrobatics of 
I i30bby McFt;iTin, on the other, But the intimidating part, for 

beginners, is iust getting started. 
One of the best tools for learning to improvise over 

jazz/rock/pop chord proqressions has been developed by 
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jazz saxophonist and educa.tor, ,Jamey Aebersold. He 
markets a series of CD's and tapes, each with an 
accompanying book, based on his method of teaching jazz 
improvisation ... proven during many years of giving jazz 
workshops ail over the world, with a faculty of internationally 
known musicians. This series has been a standard way to 
teach budding jazz instrumentalists for a long time, but has 
not often been used by vocalists. The series now catalogs 
over 60 volumes. (Jamey Aebersoid Jazz Play-Along 
Sets ... Jamey Aebersold, Box 1244-0, New Albany, IN. 
47151...Also sold in music stores.) 

Each volume has severa! recordings of jazz and 
blues standards, performed by a rhythm section of 
distinguished jazz artists. Each is devoted to either a 
particular type of jazz tune, or to an individual composer or 
performer. The selections range from different types of 
blues, jazz, and bossa nova, to collections of music by 
such artists as Miles Davis, Duke Ellington, I-ierbie 
HancocK, and Antonio Carlos Jobim. 

Accompanying each recording is a book of lead 
sheets for each of the selections. The book explains what 
scales are used in improvising over each chord in each 
song. Not all books contain lyrics, since most 
compositions begin as instrumental But even 
these are essential for singers to learn the the complete 
jazz standard repertOire, and to understand instrumental 
styles of improvisation. 

Instruments are "placed" stereophol'.icaHy in the 
record mix. By adjusting the ba.lance control on your 
strereo, you can tum up or down different instruments, 
depending on your immediate needs. Each cut on the 
recording provides severa! choruses of a song, allowing 
you to begin by singing the "head" ot the tune, follo'Jved by 
a few choruses over which you improvise before singing a 
final /lead ... the standard approach to performing most jazz 
tunes. 

Obviously, one big advantage of this system is U'iat 
you can practice with top-flight, profession a! backup ... in 
privacy, at your convenience. A barrier to becoming 
comfortable with improvising is embarrassment over the 
"mistaKes" a nc·vice makes. You have to yourseH 
permission to make mistakes, to get past 
consciousness that squelches the now 01 idE\3S. A 
recording helps you work out the kinks witrlOut anyone 
else around. 

Another advantage is practice with one of the 
stickiest probiems in jazz, especially for vocalists new to 
working with a jazz ensemble ... keeping a steady tem po. 
The goa! is to sing both the melody and the improvised 
Hnes in time. The tempo on the record won't change, so 
you have to keep up. ,~gain, for rhythmiC reference points, 
you can dial up the bass line, or drums, or listen to the 
entire rhythm section at equal volume. 

Once you have the CD and the book, what next? If 
you are a rank beginner at jazz improvisation, Volume 21 , 
"Gettin' It Togeiher" is a good starting point. Volume 2, is 
another heipful starter. since the blues form is so familiar to 
anyone who has grown up in the United States. (The level 

of difficulty in each volume doesn't necessarily correspond 
with the volume number, so look at an Aebersold catalog to 
determine which volumes you want.) 

Begin by determining the form of the piece. How 
many measures in length? How often do the chords 
change? What pattern is outlined by the melody or chord 
progressions? Is the structure A,LXBA, AAB, ABAB, or 

! something else? 

I Next, MEMORIZE the meiody, lyrics, and the chord 
progressions. Try Singing just the roots of the chords while 

I the song is playing. Then sing the "guide tones" ... usually 

I the 3rds and 7ths of the progression, chosen by hoiding 
common tones when possible, or moving to the nearest 

I new guide tone. There will be at least two such individual 
J lines for any given tune. 

At this point you are ready to try some "tone­
finding" with the chords. Using simple syllables like "Ia" or 
"da", Sing up and down the scales indicated in the lead 

I sheet. First them in quarter notE':5,. then gradually work 
, trlem up to 16th notes. The challenge IS to keep track of 
! where you are in the progression, and when to change I scales accordingly. Sometimes one scale will work for two 
I or three consecutive chords. Studying jazz harmony will 
give you an insight into how these scales are chosen. 

Also, keep the melody playing in your "mind's ear". 
That way the scales you are singing will have relevance to 

i the original melody. In the early days of jazz, artists used 
I mostly embetlishment and ornamentation of the melody as 
, the basis for improvised solos. But after geniuses like ! Louis /\rmstrong, Sidney Bechet, and Coleman Hawkins 
j came along, and essentially rewrote the book on 
I imprOVisation, musicians began to stay away from the 

melody 0'1 the tune. Instead, the "chord changes" 
themselves became the basis for improvising. That's fine 

I for more experienced improvisors, but as a beginner, it may I be best to stay anchored mentally, in the melody, at least 
! until the process begins to flow easily. 

After all this preparation, you'll be eager to plunge 
in and tlY your own solo. At first, don't worry much about 

,. :vhat syllables to Si~g. Use whatever comes to you. Simpler 

l
iS beUer to start Wlti/. Try to find your own vocallaoguage. 

I 
Focus at first on finding tl'le right pitches, and on making 
your ideas rhythmically interesting. Once you are more 

I comfortable with improvising, you will want to analyze your 
choiceof sounds in terms of variety, purity of vowels, tone 
quality, and rhythmiC content. 

Hard, unvoiced consonants like "t" and Uk" create a 
, percussive, staccato effect, whereas softer sounds such 

I as ·'V" , "d",.and "I" will create a smoother, more legato line. 
Vowels are important to create a mood or color in your 
improvisation. Bright, forward vowels like "e" make sense 
for up-tempo songs, while darker sounds like "00" seem 
more appropriate for slower tempos and longer tones. 

If ~/OU can't find an idea to get started, use the 
I melody as the basis, and experiment with slight changes in 
the rhythm of the song, or make note substitutions here 
and there. More ideas will flow from this process. Take a 
fragment ot the melody and transpose it as the chords 
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I 

,h,nother approach is to imagine you are the 
vocalist or sax player, and sing "fills" to 

or echo the melody. 
Also, it's important to listen to artist' 

irnprovisations ... instrumentalists as weI! as singers ... on the 
you are studying. Don't be afraid to borrow their 
at least at first. Later, you'll come up witrl of 

own ideas. 
The main thing though, is to have FUN! Trust '!hat 

the process of trial and error will eventually give you a 
library of ideas that work welt, and out the 

ones that don't. Soon YOu'!! be looking for a to try 
neVl/ improvisational skills in the give-and -take 0'1 a live 

. .. by r'Jlicnael West (reprinted from 
Magazine", C. 1989, GRI Publications, 

Again, I wouid like to thank Michael for 
contribution of a fine article. If anyone " .. J~nd Ai! 
That ,Jazz" would like to contribute, please ca.11 th,"'! office at 

476-3112, or send to Berman Music 
719 P Studio G, Lincoln, NE., 

H & )"1 Cont1'actinl{ 
(~ 

RICH HOOVER 
l\emodeling • Painting • Repair 

701 A St (402) 477-5244 Lincoln, NE 68502 

KEEP SUPPORTiNG liVE ,JAZZ!!n 

We at the Berman Music Foundation would iii\(') to 
Liz Westphalen in Omaha, NE. and Susan 

in Boston, MA. for their contributions to TI1e 
Berman Music Foundation this month. 

NEBRASKA .JAZZ ORCHESTRA. .. will 
in Omaha on iv1onday, April 15, 1996 and in 

Lincoln on Tuesday, April 16, 1996. The 
performance will take place at the Joslyn Museum in 
Witherspoon Hall at 7:30 P.M. The Lincoin performance will 
ta.ke place at 7:30 P.M. in the Ballroom at the Ramada 
Hotel. The Ramada Hotel is located at 9th and "0" L''''~~~~ 
in Lincoln. "The Young Lions" will take the stage .. don't 
miss the petiormances. Ed Love wi!! direct both concei1s. 

if you have questions, or need more infOrmation, 
cail the Nebraska Jazz offices at (402) 477-8222. 

\ 
I drumrns~r, Andy 
I aiso a of this sextet. 
I 'IOU to your 
I (402\ 47""-4~47 I -, ,. I , 

! located at :2000 D 
I P M Of'l 4 DC.S i I .! . I ,,.,' ...... 

I 
i 
I 
I 
i 

! EL 

Quintet will 

iLL 
ATTORNEY 

I Ut-.JCOlN. NC,BRASKA 

1 
I 
! 
I 

! 
I 
I 

! 
! 

2 :::'3 .sOUTH j 3'fH STR.E E T 1125 SOUTH t03Rf) STREET. SUITE 720 

U"JCOLN. f·JEE'.P.J!.-51ZA e£>50b OM!\HA. NEBRASKA 6812..::\ 

I ~.iorm Sllulters on 
I ,'11'1 'I'n'~ v"th,,,,,"",i"':;' knO"in. ;"'''' !.{irj AVtC"r. y ~ 'i;,'.,..1 "',. ••• ''-'''' ~'fj,..;:,}""",.> W" .,,-t~,.J i~n...... __ v 

i at C~iub '1427 .. ,ne>rt to Via -'lIarS \f./il~cr! is 
i ioeated at 1423 "0" Via Via's has the 
I made with inash of your choice. 
i 9166 for more , 
\ 

I 
i in Uni 

! Place. and 
for conversation. in ! 

I 
I "")'n ~" at 800 PJv'l. for 

I 

I 
I hA , ''''1'' ma,,,,'), to L", ! ,ijl""1'~ ' ...... I i\.,,·(:JJ ~ ~ " iJc~ 

& DotfJntown Dave 

where it can 
j be rlsard. Paul Marshall is the 
I 

ii, 

. THE .. I The music begins at 6:00 P.M. evert Sunday 
I evening. Authentic Indian cuisine at i1's best. Great 

I food ... great music. 
HaH & David Sharp 

114 .. Dav(~ Novak & Dennis Miller 

I 
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MORE J/,ZZ AT THE OVEN ... 
April 21 ... Peter Bouffard & 
April 28 .. Nancy Marsilall & 

The Oven is located at 201 N. 8 Street in Lincoln's 
"historic" Haymarket. For more information, call 18. 

JAZZ AT SHOE'S BAR AND G LL .. 
Shoe's is located at 813 Q Street in the Haymarket 

Soon the music will be moving outside, with tr18 corning of 
spring, Annette Murrell has performed at Shoe's often, and 
even though! don't ha.ve a music schedule, checl< at 
Shoe's 1m jazz and blues. Cal! 476-9562 for more 
infonnation. 

J.AZZ AT 8UENl,\ VIDA IN OMAHA .. 
Jazz will continue at Buena Vida on Sunday nlahts 

in Omaha. Buena Vida is located at 7635 in '~nd 
listen to every Sunday night from 8:00 P.r·JL·i2:00 
rnidnight The players include Andy Hall, ,Joey Ron 
Koaley, Mike Gurciullo, and Jorge Nils. 

No jazz on Easter Sunday, which is April 7, 1 Sl96. 
Cail (402) 392-1021 lor more 

JAZZ AT K1K!'S CRAB HOUSE IN 

I today. The Zoo Bar has live music nightly. Closed or. S0me 
I . ..cr·leck calendar. For more information, cal! 
1435-8754. 

CDs are avaiiable at the Zoo ... "Not All There" and 
"The Tablerockers featuring Eariene Owens". Both of 
these CDs were issued by Foundation Blues Records ... a 
division of The Berman Music Foundation. These CDs are 

I also available at Best Buy, Barnes & Noble, and HOmf)r's. 

I Don't forget F AC. at the Zoo Bar every Friday 

i 
afternoon at 5:00 P,.M $.,1 wi!! get you in the door. The 
month of April brings you ... 

I Aprii 5 ... Annette Murrell I April i 2 ... The Fabulous Fabtones 
iAprii 19 .. .The Honeyboy Turner Band 

April 26 .. , Not Ail There 

I AT PUB .. I Duggan's Pub is located at 440 11 Street. 
I Duggan's sponsors an open blues stage every Monday 
i nigrlt. The open stage is led by "The Retreads", and ! by the drummer, Dan Caulkins. You will find Jim 

I
' ~kilik at Duggan's on mos. t MOndays .. Every Wednesday 
, night you can hear the blues With "New News". This group 

The ,Jazz Ninja Duo, 
and Andy Hajj on acoustic 

evenings. Kikj's Crab House is at 120 
Parkway in Omaha, f\Jebra:;;ka. For more 

I includes Uncoln mus~ians. Jim Cidlik, Jeff Travis: Dave 
on I ' and Dan l,aulklns. For more mforma.tlon, call 

477-3513. 

information, cal! (402) 391-5454. 
! LIKE THE SOUNDS OF A BIG BAND ... 

1-~ EC) R G E "';I~;·a. ";=--"~~~---"~I' -, 'E PI A M"~ R 

I 
i!i Ill' I. I H - Once ~ai~· the Pia Mor ;s serving up the sounds ot 

. bands. The Pia Mor is located at 6600 West "0" 
Honda and Acura Specialist I I 

II 3420 Cleveland \1 I 
I I "For Special People \Vho Love Their Cars" [Ii I 

I J,,"",. III \ 4'""4 /961 14 I'-lour To\ving 
(800) )36-5204 j-o 474-1900 

L . i 

.' •• ,""".,"'.,""", .. '''''' i is.. ' ; , "~ I 
KEEP SUPPORTING LIVE !!! I 4030. 

I, TH'c: cLYI!\~G-V-B/f}L!ROOr;~ ... THE ZOO BAR ... continues to serve up a fine blues ' '- i I'! .. , ~\ '- VI 

menu. The Zoo Bar is loca.ted at 136 N. 14 in I The Fiying-V-baUroom is located 2 miles south of 
Lincoln, Nebraska. Some of tile highlights for trle month of I Utica, .. 21 12 mllew north of 1·80 at the Utica exit. 
April are... . The Ballroom offers bands and dancing. 

April 3 .... Jimmy B 
1 (1 .. Dennis IJVese!y Orctlestra 
12 ... Bobby Orchestra 

April 17.,. Classic Big Band 
April 24 .. ,Greg Spevak 

26 ... Russ Morgan Orchestra 

For more information about tile Pia Mar, ca1/475-

Gary Primic:h comes in from Austin, on I A.pri! 7.. ,closed for Easter 
Tuesday', April 9. I April -14 ... jimmy B 

Little Charlie & The Nightcats take the stage on April 21 ... Tornrny Bishop 
Tuesday, April 16. Aprii 28 .. Greg Spevak 

Chris Cain, one of my favorites, takes the stage on 
Monday, April 29. Chris is jazz flavored. 

Continued on page 8 .. column 1 
Stop by the Zoo Bar, and pick up your calendar 
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rv10RE FROM THE BALLROOMS ... 

STARUTE BALLROOM. .. 
The Stariite Ballroom is located 3112 miles west of 
Nebraska ... and also presents the sounds the 

bands. 
April 28 .. .Tornmy Bishop 

If you would like more information about the Star!ite 
cail (402) 443-3533. 

AUD!TORIUM ... 
Tile Sokol Auditorium is locateej at 13trl & Martha 

c..;:+e.-",,,·'~ in Omaha, Nebraska. 
April 4 ... Ron Nadherny 
April 11 ... Greg Spevak 
,ll,pril i 8 ... Lou Arnold 
April 25 ... Dennis Wesely 

if you have questions about the Sokol Auditorium, 
direct them to Elaine Heath at (402) 345-2425. 

LLARD LEGION CLUB. 
The Midwest Ballroom dancers' meets 

every Tuesday night at the MWard Leqion Club. 
April 2 ... Jimmy B -
April 9 ... Lou Arnold 
April 16 ... Greg Spevak 
April 21 ... Jimmy B 
April 23 ... no dance 

A9ain, i would like to thank Betty Lou Winebrenner 
in<Ornah.a, ami Con Good here in Lincoln 'for putting 
ii110rmation together for me. Tune into Con every 

rT!orning at 8:00 A.M. on KZUr,,1 at on FM 
dial10r the best sounds of the big bands ... "Dance Bands: 
Wr'i6\n Melody Was King". 

VING THE ARTS ... 
! think everyone is aware that federal 

arts is coming to a halt. The Lincoln 
a Saving The Arts Symposium on 

March 16, 1996 ... asking the question... do we meet 
the challenge? The symposium was excellent, and joined 

many people in the Lincoln community, wrlO 
believe in the arts. As David Bagby, who heads' up the Arts 
Are Basic programs here in Linco!n "The arts are not 

from life ... they are tife.'; 
! think everyone at the symposium .' 

education is the only solution. It's also very important for 
to work together, and to be support,ve of sadl 

other. 
Mary WayneFritzsche, Director ot Education and 

Outreach for the Milwaukee Symphony, presented the 
keynote address. She presented great ideas and an 
abundance of energy and creativity. My hat is off to the 
Lincoln Orchestra Guild for putting this event together. 

YOUR .. .tickets for 
996 8rownville Concert Series. The series is in it's 

McShann on 
(402) (525 .. 3331 f::Jr 

I 
. x KRNU is !oca~ed a,t on, your FM 

part 01 the or Nebraska. Liz 
, Sl10W every Friday night at 8:00 P I "BOr)emia Arter Dark" with Liz 
! at 8:00 PM. 

! I UMis at89.30nyourFMclial,andcan 
! be heard on the audio on cable channel 10. As ! have said ! f<ZUM is a very voice in the 
~! factions of the 
I mission statement i8"tO increase ethnic and cultural 
! awareness." if you would like to know morEl KZUM, 
I and like to a program cali 
I at 474--5086. The . • 

I 

I 
j 

If you are 
to tune 

and blues lover, here are a few 

I Mondays at 8:30 PM .join Warren "Rude Dog" 
! RudOlph for "Hotter Than That". band and 
I dixieland jazz. 

! 
i 
t 
I 
I 
I at 
I the cooi and hots .. ounds 
! with" I"'''''''' I ~,~ . 

Tl1ursda}!s at 9:00 A.IVI.. I<en Ringleln for 
"Acoustic Guitar".. classical, and flamenco. 

em 0 

! I Friclays at 8:00 AM ... join Akim Reinhardt/or ''I'd 
I Ratller Be a mix of blues, and folk. 

I at 6:00 AM ... join Ron ",Jake" Jacobs for 
For Sunrise". 

coming from high the Termina! 
\ Building in downtown Lincoln .. .from what I understand, 
I KZUM is soon to becorne a 24 hour station. Help support 
I community radio, and become an active member. Call the 

f(ZUM offices at 474-5086. 

... JAZZON KZUM 
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MORE JAZZ ON THE RADIO ... 

KIJCV is Nebraska Public Radio, and is located at 
90,9 FM. KUCV serves up several fine jazz shows every 
weele ! would like to thank Dave Hughes for putting this 
information together for me. Dave Hughes is a DJ at both 
KUCV and KZUM .. ,and also is a consultant for the Berman 
Music Foundation, 

"Jazz Set" with Branford Marsalis is broughtto 
you every Saturday night at 9:00 P,M, on KUCV, 

April 6 ... An evening of Irving Berlin & Cole Porter ... 
,f',gain, Jon Faddis leads the Carnegie Hall Jazz Band. Roy 
Haynes and Wynton Marsalis are guests. 

April 13 ... Rounder Records celebrates it's 25tll 
Anniversary Pal1y .. .Johnny Adams performs. 

April 20 ... The Gene Harris Trio at the 
Harnakua ~;/lusic in Honoka. Teresa Brigtlt, a vocalist from 
Honolulu also performs, 

April 27 ... James Carter, a young saxophone 
player, is featured, 

Marian fv'lcPartland's "Pi~mo is presented 
on KUCVevery Saturday night at 10:00 P,IVL 
I'Jazz SetH. 

Apr1l6 ... Eliane Elias 
April 13.,Jos!lua Redman 
April 20 ... Gel\ Allen 
April 2L,Ciare Fischer 

Don't forget that "Prime Time Jazz" airs every 
Friday night at 8:00 P.M. Your host is Bill Watts. Bi!1 also 
hosts Friday and Saturday night jazz programs on KVNO in 
Omaha. 

Don Gill brings you "Big Band Spotlight" every 
Saturday night at 8:00 P.M. 

If you have questions, or would !ike more 
information about KUCV, call the business office at 472~ 
3611. 

SUPPORT NEBRASKA PUBLIC RADIO!!! 

Kent H. Forney, DVM 
Jeff Jacobson, DVM CO? J.D. Fink, DVM 

Surgery • Medicine • Grooming • Boarding • Supplies 

5720 Old Cheney Rd. 
Uncoln. NE 68516 

Office 423-9100 
24 Hour Emergency 423-9'100 

I FiFTH HIGH SCHOOL FEST~VAL. 

I 
took place February 23,24, and 25. I was able to attend a 

. perf?r~ance by the Luigi Waites Sextet at Northeast High 
AuditOrium on Saturday, February 24. It was a treat to hear 

I Luigi again. For those of you who don't know Luigi .. ,Luigi 
I Waites lives in Omaha, and is a very gifted and animated 

I' vibist His sextet was brought into Lincoln by the Lincoln 
! Public Senools to perform as a part of the High School 
'I' Festival. I was sad to see such a small croWd. However, the 
! pea pie who did attend the performance, seemed to enjoy 
, the music very much. 

! 

I heard that the peliormance by the Count Basie 
Orchestra at Lincoln High School was terrific, but again, the 
crowd was smaiL 

I KENDRA SHANK .. will be appearing in Kansas City 

I
, at The Club at Plaza III, which is located in the Country Club 

at 4749 Pennsylvania. KenrJra appeared in Lincoln 
I last August at U1e Zoo Bar with the New York Show, which 

I 
was brought in by The Berman Music Foundation. Kendra 
stole many hearts while she was here, and is truly a very 

I fine vocalist. She will be working with Bob Bowman and 
I Embrey. The Kansas City dates are Friday, May 31 I and Saturday, June 1, 1996. For more information, cal! the 
I Plaza III at (816) 753-0000. Oh, and by the way Kendra ... if 
II you should read this, I keep getting requests on my radio 

show for Abbey Lincoln's "Should've Been". I thought you 
. i'rdght be interested. 

I 
" "A TiVE JAZZ CAMP" ... designed specifically 
I for singers with Janet Lawson & Co. Does this sound 
I perfect? ,Janiece Jaffe and Patty Coker will be working with 
I Janet i would rlighly recommend this camp to anyone with 

j
' a for singing, and the experience could and 

probably will change.your life. Tr'.is camp is desi~.ned for all 
i levels of study cJanet is an amazing teacher ... wftn a true 
! gift. The workshop will take place in Charlotte, North 
III Carolina at the University of North Carolina ... from July 14th 
. through July i 9th. I will be including a lot more information 
I next month in the newsletter. For more information nO'N, I cali ,janiece at (812) 334-0300, Patty at (423) 397-9777, or I ~anet at (7'17) 676-5143., .. 

I i HE BERMJl\N MUSIC FOUNDATION.wlll begin 

I 
showing jazz films at the studio. The studio is located in the 
Burkholder Project in the HaymarkeLtl18 address is 719 P 
Street, Studio .. in the lower leve\. All iilms will be shown I at 2:00 P.M. on Saturday afternoons. 

Apri! 6 ... Jean Bach's fitm ... A Great Day In 
Harlern«.1994 ... nominated for an Oscar 

f\priI13, .. The Sound Of Jazz ... 1957 
;D.,prii 20 ... Jazz On A Summer's Day .. 1958 
April 27 ... The Ladies Sing The Blues ... film clips 

For more information, call the offices of II .And ;<\11 
That .Jazz" ... (402) 476-3112, 
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TO Tf"lE EDITOR ... 
Butch & Susan, 

Thanks so much for sending me your ja;.:.z 
nevl/sletter. ! really appreciate what you are doing! 
Enclosed is a small donation for the cause. 

catJse ... 
Again, thanks for your hard work & efforts for the 

Sincerely, 
Liz Westphalen ... Ornaha 
Musician 

Dear Butch & Susan, 
Thanks for the good/ooking " ... And All That Jazz". 

Gould IIOU supply me with the mailing addresses of 
radio stations you mentioned, so that I can make sure that 

have all my recordings? 

Thanks, 
David Lahm ... New York 

I thought 1 should go ahead and the 
of radio stations in this newsletter, since many 
rnusicians read this. Thanks David for the idea. . 

KZUM, 924 "0" Street, Room 1025, Lincoln, !\IE. 
68508. 

0234 

KUCV, 1800 N. 33 Street, Lincoin, NE. 68503 
f<RNU, 206 Avery HaH/UNL, LinGoin, I\IE. 68588 
KVNO. 60th & Dodge Streets, Omaha, NE. 68182-

KIDS, 3230 Burt, Omaha, NE. 68131 

! also included two stations in the area .. if 
~!OU need more information, cali me at (402) 476-31 ~j2. 

Dear Susan, 
Thank you very much for your comments arlOut the 

Manhattan School Of Music Jazz Orchestra at 
the !AJ.E convention in Atlanta. f\lso, it is greatly 
L:lppreciated that your newsletter took trH3 time to review 
our m:iW CD. It is very important for the professional and 
educational communities to work together in the SUppOrl of 

I also enjoy reading the newsletter each month. 

Sincerely, 
Dick Lowenthal, MSM 
Chairman, Jazz! Commercial Music 

P.S. Ti18 Schwepps Bottle Quartet "Live in Cirand 
clunction" is aVailable in a limited edition. 

I would like to thank everyone for their kind letters 
-h'IO' mO'l'n' k t' . A 'd ", v , J ( ... , eep nem commg. a ress your comments 
and letters to n .. )o,nd All That Jazz", 719 P Street, Studio 
G, Lincoln, NE. 68508 

I If 

I
I :1"':eO,.!~Sa_. ei'~Canna \/itro I ~a~~ion Dance 

I Again, I 1'1 ave to reiterate with enthusiasm that 
I Roseanna Vitro is a singer. an 
I enormous depth of understanding when she interprets a 

" 

lyric Hoseanna is in control of her at all times, 
, conveying the EHnotion 01 the tune to the listener. 
I a quality in her voice that trie 
I into her Texas roots. is also a wonderful 
I her rnusic. You are in for a treat with this I from T elare. On the wil! 
I take you "Out World" with Johnny Mercer and I Haroid Arlen's tune. Ro:seanna also with what 
I seems to be ease B.nd has 
i nornewofk. Listen ciosely to what she does with "Freedom 
! tune is an 
!~ I HDseanna 

I y(en VvernEH is on and vveaves 

! 
two of them are Fc,,,,,,, .. ,,,,,;;·,,ii.,.. 

I I<evin 
I ~aw~ 

U!~\,~~)f'V' voice ... she is true to 

" 

I herself, as she writes in her to [\,1cCoy Tyner's 
, "Passion Dance". I\Jever let go of your I Ros6anna Vitro has put a of work to be very 
I of, and tllis CD should on list. I GREAT LISTENING!!!!! 

! 
I 
I 
I 

I 
I 

Roseanna Vitro and Fred Hersch ... at the I.AJE 
conference in Atlanta ... January 1996 

Continued page 1 L.column 1 
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Continued from page 10.,. column 2 
,. t . 

. i !n.erv!ewed Roseanna or my 
Lincoln, Nebraska on October 27, 1995 the 
release of this CD, and then met Roseanna when I 
attended the IAJE conference in In , 
Atlanta, Roseanna presented a n excellent clinic ... 
HMusicians Are From MarsNocalists Are 
which dealt with the communication problems that oc~~'r 
between musicians, and how to handle the problems when 
the problems arise. My own feelings are that this clinic 
should be worked into every music program in the country. 

, . I caned Roseanna to tel! her how much I enjoyed 
her cllmc and her new CD, and she told me that a whole 
I1f,W world has started 10 unfold for her. she did the 

in Atlanta. Roseanna received a . call from 
City to launch a vocal jazz prograrn at school. 

and she now has six students. She told me that work is 

Roseanna Vitro has two other to her credit.. 
Reaching For The Moon ... Chase Music Group .. 

1991 .. ClvjD 8030 . 

I f\10RE FROM II .... ~NO ALL THAT 

I Benny Carter 
! Songbook I MusicMasters 01612-65134-2 

I This CD is a treasure. People sometimes forget 
j tl-~t B:nny Carter is also a very heartfelt songwriter, as well 
I a", a 9' eat player and arranger. 14 singers came together to 

I 
record this CD ... and all the tracks are live, and many are the 
first takes. Excelient musicians join Benny Carter, and of 

I ~o_urse, Benny IS ~laY!ng .alto sax on all ~f his tunes. All the 

I
' sHlgers do a grealjOlJ Dianne Reeves sings a beautiful 
"Only Trust Your Heart". Diana Krall leaves you breathiess 

I with "Fresh Out Of Love". Carmen Bradford and Kenny 

I 
Flankin swing their way thrD.U9h "Ali That ,Jazz". You actually 
iee! the loneliness when Nancy Marano sings "Lonely I \A~oman". And Fluth Brown makes you feel the trouble 

I wnen she sIngs "My r~ind Of Trouble Is You". These are 
I just a few of the fine tunes that can be heard on this CD. 
I This CD definitely deserves a place on everyone's CD 
I shelves. GREAT LISTENING!!!!! Softly ... Co neord ... 1 993" . CC D-458 7 

And now with Roseanna's 
she wrote for HPassion Dance"". 

here are the I Diana Krall 
,b,1/ For You .. A Dt:ldication To The Nat King Ceie Trio 
Impu!se IMPD-182 

you wa.nna. go: make the scene and take, a 
moment 
Do yOI) ever really know; what's ahead your iife's 

I 
I Diana Krall is quickly moving up my list as one of I the finest young singers recording. Don't forget that she 
I also accompanies herself on piano. "and she's got the 

Concentration on the dream: make it real 
burning deep within, give it over to tilE.7 

I licks. This CD is flavored with a true Nat King Cole Trio 

0 "" II·' feeling".beginning with "I'm An Errand Girl For Rhuthm". Jc~nce. 1~' 
! swings!!! She has such a rich bluesy quality to her 

The spirit inside of you----­
Revelation-----A search for truth. 
Is your vision In front of you? 
In your heart you must stay true. 

your mind and hide your heart; no 
too much. 
Keep a little for yourself; share it only with the ones you 
trust. 

moment there's a change; running after will you 
ma.keti? 
Round the circle it remains: elevation to the Passion 

The spirit inside of you; 
Destnation·····the search for truth 
Keep your vision in front of vou' 
!n your heart you must stay true: 
I hope you enjoyed the words of Roseanna Vitro. I 

wouici like to thank Roseanna for her generosity in letting 
me share her work with everyone. We at n .. And All That 
,Jazz" wish Roseanna much happines and success in her 
future endeavors. 

"that you really feel the sadness in "Bou!vevard Ot 
Bioken Dreams". /<nd tllen there's "Hit That Jive Jack" .. , 

trio 11avored. Russell Maione on guitar, and Paul 
Keller on bass join Diana for a truly authentic Cole Trio 
sound. This tune is fun!! Trle wistfulness of "A Blossom 

I Fej!~ will knock you out. Take time out o! your day, and 
i rnai\e a speCial effort to listen to Diana Krall, She is great!!! 
! GREAT LlSTENINGH'!! 

I 
I 

Shirley Horn 
The Main Ingredient 
Verve 314 529 555-2 

I Shiriey Horn r!as done it again!! This CD is top-
I notch. "Blues For Sarge" to "Keepin' Out Of I'jlischief 
I Now"".and then on to "Fever" and "Peel Me /\ 

Grape" .. Shirley sings and plays the piano masterfuHy.St16 
ie, jolned by excellent musicians. This is a great CD, and if 

I you don't have Shiriey Horn already on your CD shelves, 

I
' this would be a good time to start. 

I 

GREAT LISTENING!!!!! 

TUNE \[\j NEXT MONTH FOR rviORE FROM 
" ... AND ALL TH.AT JAZZ" 
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Tn'e Benita.:1 fv1uslc Foundation thanks )lOU for your 
deductible. If you would like to make a donation to help 
llf3ip us with any of our many projects .. send to 719 P 
476··3112. 

If you would be in a business card ac1v8i1i3ement j contact us r 1 at the above number. If you do with the had 

II 
Ii II 
II 

\1 
II 
" 

II 
Ii 
\I 
II 
I' 
Ii 
il VICKY 
i I OLIP.I!A.,~"'T 
Ii "t32·o 3010 (mobile) 
)1 or 489-5792 (home) I 
II Lincoln, Nebrn.,ka I 
!I . 

/I II 
I! . 

~,--~-----------~.-.--~-) 

Su~mF1l K. Berlowi1z 
719 'P' Stm!io G 

NE 68508 

in this month's 
That 

This newsletter is a of the Ben'nan f\t1usic with 
Butch as 

Don't 

vviU at the 
Lied on 

l~hanl\s go out to ~!Liv& in 
and 

"" ./\nd Pdt 'That JazzH lS Tt-Ie Printer =rhe Printer !s 
E;612 48 nurnber is 423-4030. 

Permit No. '1359 
NE 
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