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FROM THE PRESIDENT...Dear Friends, ltwasa
typical birthday ... had & miner fire in the house {luckily, |
was home and there was no damage), | was in back to back
car wrecks within minutes (during that last dreadful icy
Sunday), and then | came down with the flu. Sounds about
par, eh?
But on the bright side...not only am | g vear oider

(47, 30 what), but the Berman Music Foundation is just
over a year old too. What a year it has been! 5o, we didn't
GQ“L' media coverage (that's what " And All That Jazz" is
for}, «“ﬁ&fem venues let us down \but that led us fo the
rghtona. The "”agon Train Project), and it goes on from
thare. in all, as | pause to reflect, | think we were a big
»..’533.‘:5 Justlook at the past through “Jazzy" eyves. | am
sroud of the Foundation and all it's consultants,
Speaking of pride.. this town does support it's
-our own record company, Foundation Records,
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s first pressing of the Not All There Clis. And
o Dave Hughes, we cut anice deal with V& R
E‘ atr uuig ng to put our products in Best Buys hetein
Lincoln, Omaha, and in Kansas City. The great Seatile
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magazine, Blue Suede News, gave both the Not All There
Cha d h Tablerockers with Earlene Owens CD rave
raviews. Hopefully, more will follow, when our budgeat

expands a bit and aliows maore recording. We have some
super jazz recordings to produce. | am sorry 1o say that
acalise of our buweﬁ our plans to bring jazz vocalist
daordinaire Janet Lawson here this spring have been
cancelled. Hopefully, we will be able fo bring Janet here to
Lncoin in the fall for a week of workshops, teaching in the
‘"'f‘horx 5, a lam sassion, and a concert. She will kick off our

artist i residence series. Stay tuned, and Susan will bring
you up io date on this.

Starting with this issue, 1o beef up our budget and
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For a mere $25 per issue, we will include your businass
card in ".. And All That Jazz". Call cur office at 476-3112 for

more info.

We have gone too far {o turn back now. Aslong as
The Berman Music Foundation fives {(with a litlle help from
our friends), so will jazz in Lincoln.

Hanging in like Gunga Din,
Butch Berman

elp defer costs, we are offering advertising 1o our readers.

NEW YORK . NEW YORK. jazz ... What a thril to walk on
the sidewalks in New York City.. .even the sidewalks seem
to have an energy, a rhythm and a groove all their own.
Every time | go, it seems 1o be harder to leave...and the
exneriences relate something like a love affair. We once
heard Portia Nelson sing a song at a Cabaret Convention at
Town Hall, & song she wrote.." Love, Hate New York".
!z lucky to be able to count so many people as

my friends, when | visit New York City. Thistime | started my
vigit off with David Lahm and Judy Kreston. David and Judy
had a new cabaret show that opened at a very nice and
intimate supper club called Judy's. Judy'sislocated at 49
West 44th Sirest. "Themeless In Manhattan” with Judy
Kresion ang David Lahm was a pleasure 1o experience.

Peavid is 2 wonderful jazz pianist. Ratzo Harris joined them
on bass, and Rob Garcla was the drummer.

Judy Kreston and David Lahm after their performance at
Judy's on March 2, 1986

Their show represents Cabaret at it's best..as
Judy sang that life is just a mediey of songs. She
masterfully weaves her stories around the songs.
perfecticn, and David is always animated as he
accompanies. It was a pleasure to be in the audience.
Continued page 2...column 1

Judy is
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Conlinued from page 1..column 2

David and Judy also host an oper mike on Monday
and Tuesday evenings after 10.00 P.M. at Judy's. If you
are in New York, step up to the microphone and ging a

auple of tunes. David and Judy are both very supportive
of other singers...

! have sat in several times.

Stan Hope on piano, Bryan Hicks on bass, Benny Waters
an saxophons, Joe Farnswaorth on d ymsl.‘
March 2, 1896 at Birdland, . NYC
Many of vou in Lincoin know Brv 1 Hicks, Bryan

has performad on bass at the Zoo Bar a few time

Claude "Fiddler” Williams. . and is also from Kansas City.
Bryan is also g fine singer...as he demonstirated at Sirdland

wien hea sang Duke Ellington's "Cottontail”.

Benny Waters just celsebrated hig 94ih birthday on
January 23, 1996, and is a hot tenor saxophonist. Benny
aven at ohe point in his life recorded with Joe "King®
Uliver. He spent a good deal of his life in Europe, receiving
standing ovations everywhere that he performead.
xswmun-“eiy he is not as well known in the United States.

Eanny Waters is a part of "The Statesmen of

.. toLei ng group of elder statesmen dedicated to
spr Qaamq the Ward or notes of jazz. All members are over
the age of 85. Menners of "The Statesmen” include Jane

Jarvis, Milt Hinton, Clae Terry, Jog Wilder, Al Gray, Buster
Cooper, and Panama Frardis... justfo name a few. This
aroup Is jazz history. This grous recorded in December of
1994. The CD is available on Arbers Records . call (800)
299-1930. Help keep this touring graup touris gl

Benny \/\ia’feis has the smootrest and sweetest
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sound when he plays. He turned "The Supn y Side Of The
Street " into a ballad. He winds melodies masteriut .

marveled at his rich, resonant baritone voice ashe sang

aal

and scatted throagh "Btraighten Up And Fly Right", and
z?

en he played "l Remember April" as a bossa nova. if You

vouid like to purchase Benny Waler's recordi ngs, call Russ
antzier of Hot Jazz Management at (212) 586-6125,
sryone should be experiencing Benny Waters.

If you are in New York, don't miss a chance 1o hear
‘”“':Jc “heatham at Sw ea i Basil's. E:\f ry F’%urday a%?f‘{} PR
;uiz{;‘hw\' Folds on plano, Eart May on bass, and Jackie
Williams on drums ufai:z brunch, Of ca:u @;

Jack:m travelad to Lincolr in August of 1

‘:“how that took place af“t e Zoo Bar.. ’m

The Berman Music Foundation... two 6‘;"'-!6‘5’
impravisation that also ﬂriudema' Bvard on
Claude "Fiddier” Willlams on v“f*em,wi;mmv Kn eﬂpﬁr on
trompons, and Kendra Shank on vo stop and s
Farl and Jackie whenever 'min New va
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Basil’s

f‘ie’lf‘ w2 RS TS

ackie waf!;arm, Sweet
March 3, 1996

Wz geﬁmm m‘@r Doc Cheatham . alse
olay he atternoon flew by ast e
h; club, Eart asked me 1o oin the

H et hun’afed...as i sat listeni m

Earf May and.

could tell, Chuck Folds related a
yle y \A/’at rs for the firsl ime
ﬁ;hen }ewass visiting France m ,aﬁy“ aars ag Benny
d

aze him today.

The Bass Fiayer.
Sweet Basil's

Al Cottan, Earl May, & Brvan Hicks
.March 3, 19986




Zinno's is located at 126 West 13 Street, and has
excellent food and music.. jazz fills the air. Leslie Pintchik
led her trio with stvle. | had met Rich De Rosa, the drummer
in the trio, at the Jazz Educator's conference in Atlanta in
January of 1996. Rich had sent me atape of the trio, and |
was anxious to hear them. This trio is very good, and
includes Scott Hardy on bass. Leslie is a very innovative
ang playful pianist.._she has fun with her music. Don't
expect the expected, Leslie presents her own drift on what
she hears. She is a very creative composer.. her tunes
reflect her emotions. Leslie swings, she's funky, and her
ballads are full of feeling. This trio generates a lot of
warmth, and they are all very fine players.. from standards
stich as "Stella By Starlight” 1o Leslis's own "Happy Dog",
and then ending the evening with a heartisll "it's Almost
Like Being In Love".

Ecott Hardy, Leslie Pinlchik, & Rich De Rosa at
Zinno's.. March 3, 1896
Lesiie, Scotft, and Rich began playing fogether in
May of 1882, and the tric was one of four finalists in the
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HELP SUPPORT LIVE JAZZ IN LLINCOLNI

Call the offices of "...And All That Jazz" at (402) 476-3112
for more information about placing vour business card.

Holly Hofmann... has definitely arrived. With Kenny
Barron on piano, Ray Brown on bass, and Victor Lewis on
drums, Holly Hotmann put on an excellent show at the
Vangaurd in New York City on March 3, 1996, Hollvis a
superb flute player, with a solid and strong tone. Kenny
Barron and Holly played & wistful and gorgeous version of
Ann Ronell's "Willow Weep For Me"...and then Ray Brown
took off on a solo version of "The Very Thought Of You",
which moved into Horace Silver's "Doodlin' *, and
amazingly moved back into "The Very Thought Of You".
Flay is more than a master of the bass.. his lings actually
speaking the words as he plays. Victor Lewis never czases
{0 amaze me with his flawless cymbal work. t was in awe of
the whole band as they moved through the performance.
Together the players injected humor inlo the music, and
kept the audience at attention at all times...a really great
performance.

Another day filled with jazz in New York City.

Of course, | wondered where "Cosmo", the
cockiail pianist, was hiding on this fine day. | suppose he
was home figuring out the changes 1o yet another fing jazz
tune,

THE TREBLE CLEF

-
Marjory L. Smith

Ancther reasonthat | traveled o New York City
was to see Roni Ben-Hur and Amy London's new baby,
Sophia. She is absolutely beautiful, and | am certain that
Sophia will be scatting along very soon. Sophia was born
on February 16, 1896. Congratulations 10 the proud
narents. Roni is an excellent jazz guitar player, and Amyisa
fruly great singer.

“».%\&\\&i\\

BabySophia, Amy , & Janet Lawson...March 5, 1896
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{ was invited {o be... a part of the audience at The
Manhattan School of Music on March 20, 1996, as ira Gitler,
a very noted jazz writer, and Milt "The Judge” Hinton
narrated the kickoff 1o a film series entitied "Jazz Legends
On Film”. The first in the series, "The Great Entertainers”,
teatured rars film clips of the best of the jazz enw#?n‘@z $
from the collection of film curator, Michag! Chertok. The
ching included Fats Waller performing "Ain't Misbeha vm‘ !
the Duke Ellington Orchestra with Betty Roche singing "A
Train", Cab Calloway performing "Minnia The
Moocher”. with Milt Hinton featured on bass, and Ella

zgerald scatting to Count Basie and "One O'Clock
Jump” . justto give vou anidea of the depth of this
program.

R was a p asure for me to me{—‘t E‘ v Gi Nz ’33‘5' h's;

mmked Wi h 50 many a‘f the jazz grea‘gs, S‘v’ziii bir Wi ;S 3
living legend. His story is jazz.

-

July of 1895

it Hinton performing at Zinno's in NYC..

The fiim series is being made possible by a grant

from Th-‘* Marshall and Mariiyn R. Woll Foundation...and we
thank them both for their generosity. Don't miss "Trumpet
Titans” on April 10, 1998. Jon faddis will be the guest
‘*ﬁwxrvmntaxor as well as ira Gitlsr hosting the evening. May
8, 1996 will bring you "Reed Rovalty" with Sonny Rollins,
ra Giter will again host the avening. Both avenings will
include rare i clips from the collection of Michael
Chertok, Both everings are open to the public, and tickets
are avallable at the douwr | a bargain at only $5. Both shows
begin at 7:30 P.M. For thuse of you in the New York area,
you can call the Manhattan School of Music at (212) 749-
2802 ext. 428 for more informasion.

Joe Lovano and Judy Silvanc will performat T
Manhattan School of Music with the Manhattan Schoof af
Music Jazz Qrchestra on Tuesday, April 30, 1995 at 8:00
P.M. Call (212) 749-2802 ext. 428 for more information.

AND NOW A LETTER TO THE EDITOR..

Dear Susan,

Thanks {or the newsiatter! I'm really impressed with
all the information vou have put info it and how much is
going on in Lincoln jazz-wise.

ltwas really & pleasurs
Janet has spoken o highly of you., afi the Dati
YU i p@r‘san Pm including an arlicle 1 wrole §
magazine in 1989, seems like a century ago...and it
SEEms o ’ ave been popular and helpful fo ,‘-, },‘;,g)”"m ng and

intermediate singers. If you want to publish if, you are
welcome 10, with the understanding that it will carry the
following: "Feprinted by permission from "Vocals”, April

{0 mest you in Allanta.
ter to mee
or "Wocals”

1988, C. SH.CQmmu;,.am*@nf ne., Cuperting, CA™
Let's stay intouch...ahd fi’79Y’§’“ B Jﬁéﬁ for putting
me on your mailing list, Ke,& ur the good work!

Michaei w’mf selaxing at LA JE. gamaf‘y IE

3
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FOR SINGERS TO LEARN

APATHWAY i
IMPROVISATION..

JAZZ

Armnong the most intriguing, . yet intimidating. ..
aspect of singing jazz isthe .ﬁ.r'i o‘umpmvn sation, For
sxperienced singers, improvising is a unigquely rewarding
Drocess. (Mc\@wer, it's essential to successiul
performance of 827 or pop music.) A wxde field of slyles
and creative options lies between the disciplined cadenzas
of the Classical and Romantic periods in Europsan music,
on one hand, and the freewhaeling vocal acrobatics of
Bobby McFearrin, on the other. But the intimidating part, for
beginners, is just getling started.

Ore of the best tools for learning 1o improvise ovear
jazzirockfoop chord progressions has been daveloped by
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jazz saxophonist and educator, Jamey Aebersold. He
markels a series of CD's and tapes, each with an
accompanying book, based on his method of teaching jazz
improvisation...proven during many years of giving jazz
workshops ail over the world, with a faculty of internationally
known musicians. This series has been a standard way 10
teach budding jazz instrumeantalizis for g long time, but has
not often been used by vocalists. The series now catalogs
over 80 volumes. (Jamsy Aebersoid Jazz Play-Along

Seis.. .Jamey Aebersold, Box 1244-D, New Albany, IN.
47151, Also sold in music stores.)

Each volume has several recordings of jazz and
hlues standards, performed by a rhythin section of
distinguished jazz artists. Each is devotsd to sither a
particular type of jazz tune, or o an individual composer or
performer. The selections range from different types of
blues, jazz, and bossa nova, 10 collections of music by
such artists as Miles Davis, Duke Ellington, Herbie
Hancock, and Antonio Carlos Johim.

Accompanying each recording is a book of lead
sheets for each of the selections. The book explains what
seales are used in improvising over each chord in each
song. Not all books contain lyrics, since most jgzz
compositions begin as instrumeantal pieces. But even
these are essential for singers 1o leam the the complete
jazz standard reperioire, and to understand instrumeantal
styles of improvisation.

Instrumants are "placed” stersophonically inthe
record mix. By adjusting the balance control on your
slrereo, you can turn up or down diffsrent instruments,
depending on your immediate needs. Each cut on the
recording provides several choruses of a song, allowing
you 1o begin by singing the "head” of the tune, followed by
& few choruses over which you improvise before singing a
final head.. the standard approach to performing most jazz
unes.

Obvicusly, one big advaniage of this system is that
¥you can practice with {op-flight, professional backup..in
privacy, at your convenience. A barrier 1o becoming
comiortable with improvising is embarrassment ovar the
"mistakes” a novice makes. You have io give yoursel!
permission {0 make mistakes, to gef past self-
consciousness that squelches the flow of ideas. A
recording helps you work out the kinks without anyong
else around.

Another advantage is practice with one of the
stickiest problems in lazz, especiaily for vocalists new to
working with a jazz ensemble.. keeping a steady tempo.
The goal is to sing both the melody and the improvised
lines in time. The tempo on the record won't change, so
vou have 1o keep up. Again, for rhythmic reference points,
you can dial up the bass line, or drums, or listen 1o the
entire rhythm section at equal volume.

Once you have the CD and the book, what next? If
you are a rank beginner at jazz improvisation, Volume 21,
"Getlin' it Together" is a good starting point. Volume 2, is
another helplul starter, since the biues form is so familiar to
anyone who has grown up in the United States. (The level

of difficulty in each volume doesn't necessarily correspond
with the volume number, so look at an Aebersold catalog to
determine which volumes you want.)

Begin by determining the form of the piece. How
many measuras in length? How cften do the chords
change? What pattern is outiined by the melody or chord
progressicns? Is the structure AABA, AAB, ABAB, or
something else? _

Next, MEMORIZE the melody, lyrics, and the chord
orogressions. Try singing just the roots of the chords while
the song is playing. Then sing the "guide tones”. .usually
the 3rds and 7ths of the progression, chosen by hoiding
common tones when possible, or moving 1o the nearest
new guide tone. There will be at least two such individual
lines for any given une.

At this point you are ready o try some "one-
finding” with the chords. Using simple syllables like "la" or
“da", sing up and down the scales indicated in the lead
sheat, First sing tham in quarter notes, then gradually work
them up to 16th notes. The challenge is to keep track of
where vou are in the progression, and whan 1o change
scales accordingly. Sometimas one scale wilt work for two
ar three consecutive chords. Studying jazz harmony will
give you an ingight into how these scales are chosen.

Also, keep the melody playing in your "mind's ear”.
That way the scales you are singing will have relevance o
the original meiody. In the sarly days of jazz, artists used
mostly embellishment and ornamentation of the melody as
the basis for improvisad solos. But after geniuses like
Louls Armstrong, Sidney Bechet, and Coleman Hawkins
came glong, and essentially rewrote the bock on
improvisation, musicians began 1o stay away from the
melody of the tune. Instead, the "chord changes”
themselves became the basis for improvising. Thatl's fine
for more experienced improvisors, but as a baginner, it may
be best 1o stay anchored menially, in the melody, at least
until the process begins to flow easily.

After all this preparation, you'll be sager 1o plunge
in and try your own sclo. At first, don't worry much about
what syllabies to sing. Use whatever comes to you. Simpler
is betier to start with. Try to find your own vocal language.
Focus at first on finding the right piiches, and on making
vouly ideas riwthmically interesting. Once you are more
comfortable with improvising, you will want to analyze your
choiceof sounds In terms of variety, purity of vowels, tone
guality, and rhythmic content.

Hard, unvoiced consonants like "t" and "K" cregte a
percussive, staccato effect, whereas softer sounds such
as"v' "d", and "V will create a smocther, more legato line.
Yowels are important 1o create a mood or color in vour
improvisation. Bright, forward vowels like "e" make sense
for up-tempo songs, while darker sounds like "00" seem
more appropriate for slower tempos and longer tones.

It vou can't find an idea to get started, use the
melody as the basis, and experiment with slight changes in
the rhvihm of the song, or make note substitutions here
and there. More ideas will flow from this process. Take a
fragment of the melody and transpose it as the chords
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changa. Another approach is 1o imagine you are the
backup vocalist or sax player, and sing "filis” to complime
or echo the melody,

Also, it's important io listen to other jazz artist’
nprovisations...instrumentalists as well 25 singers.. .on the
piace vou are studying. Don't be afraid 1o borrow thelr
ideas, at least at first, Later, you'll come up with planty of
YOUr own ideas.

The main thing though, is o have FUN! Trust that
the process of trial and error will sventually give you a
maental library of ideas that work well, and weed out the
onas that don't. Soon vou'll be looking for a chanes 1o try
your new improvisational skills in the give-and -take of a live
narformance.

by Michasl Wes! (reprinted from "Vocals

Magazine”, C. 1989, GRI Publications, Cuperting, CA)

Again, | wouid like 1o thank Michasi for the
contribution of & fine article. If anvone rea g LAnd All
That Jazz" would like 1o contriblie, pkeawe: call the office at
(402} 475-3112, or send o Berman Music Foundation,
"‘L»,a P Strest, Sludio G, Lingoln, NE., 88508

H & M Confrac

ting
[

RICH HOOVER

Remodeling ¢ Painting

¢ Repair

Lincoln, NE 68502

v

KEEP SUPPORTING LIVE JAZZH

We al the Berman Music Foundation would like o
thank iz Westphalen in Omaha, NE. and Susan
Gresenberg in Boston, MA. for thelr contributions o The
Berman Music Foundation this month.

THE NEBRASKA JAZZ ORC‘-%%:QTF%A will
@gmm* in Omahaon ?\chnday Aoril 15, 1896 and in
Lincoin on Tuesday, April 18, 1866, T‘*ze *’Dmaha
performance will take place at the Jeslyn Musaum in
Witherspoon Hall at 7:.30 P.M. The Lzmﬁrn performance will
take place &t 730 P.M. inthe Ballroom at the Ramada
‘he Ramada Hotel is locatad at Sth and "0Y Strests
coln. "The Young Lions” will {ake the stage.. don't
paﬁcrmances Ed Love will direct both concerts.
If vau have questions, of need more information,
cail the Ne,aras ka Jazz offices at (402) 477-8222.

‘9 aan Jazz Project

@ band includes the
hon ep‘*yﬂr FPaquito DR
i, and vibist, Dave Samuels

5]
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OMRver
3

Stes &’FU%T‘??“@;V, .’?%é"“!d\j' s\ia el arg
also a part of this sextet. The music is guaranteed 1o bring
vou o your feet. The performance beging at 800 F.M. Call
(402) 472-4747 or toll free in Nebraska (800) 432-3251.
JAZZ CHURCH. .

David Sharp a%ﬂs‘ *‘*‘s@ PE yn’muii Jazz Cuiirdet will
ne the fi ¢ st
Py Lon sri,h First Phyn
lncated at ,SGQH 0 %ir@wi he service will
P.M. on April 4, 1086 . S

R. STOGSDILL
ATTORMNEY
LIMCOLN, NEBRASKA

Crmge, WitLiams, WrIGHT, JORNSON & OUDRATHER
OME PACIFIC PLACE
P25 SOUTH H03RR STREET, SUITE 720
OMAHA., NEBRABKA 63124
TELEPHONE: 4027 36 oG
FAXC 14021 3071806

KID QUARKSTA

Jess B{LVF%}- on f ;:3 g, Na?e Walcolt on

trumpet, John Shulters on bass, and Carsgn Young on
drums.. . otherwise known as j&ua; %(ga g&“’f i every
mu8d¢szstmwiﬂw" 7. nexito Yia Yig'sy m nis
fncated ¢ awﬁ’“ "f;}" wt:’@@t Y&Y,afs aﬂ;g at pizza by the

of your cholce, Call 477-

H

i
coffees aﬁd ba, 2|
iy CSlopin

" TUSIC.

mer
Wm@wn Dave

ace where & can
fce more

Music meantio be heard. inap
be heard, Paul Marshall isthe pmprée’m
information, call 464-4130.

JAZZ AT THE OVEN..

The music begine at 6:00 P.M. every Sunday
avening. Authentic indian cuisine al it's best. Great
food...great music.

Apnt 7. Andy Hall & David Sharp

Aprit 14 Dave Novok & Dennis Miller
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MORE JAZZ AT THE OVEN
April 21.. Peter Bouffard & John Carling
Aprit 28. Nancy Marshail & Steve Hansgon

The Oven is located at 201 N. 8 Strest in Lincoin's
"historic" Haymarkel. For more information, cali 475-6118.

JAZZ AT SHOE'S BAR AND GRILL...

Shoe's is located at 813 Q Sirset in the Haymarket.
Scon the music will be moving outside, with the coming of
spring. Annette Murrell has performed at Shoe's often, and
even though | don't have a music schedule, check at
Shoe's for lazz and blues. Call 476-9562 for more
information.

JAZZ AT BUENA VIDA IN OMAHA. .

Jazz will continue at Buena Vida on Bunday nighls
in Omaha. Buena Vida is located at 7635 Cass f’:i@p iy and
i"“{-‘ﬁ 10 jazz every Sunday night from 800 P.M~12:00

dnight. The players include Andy Hai., Joey Gulizia, Ron
ﬁao!@y, Mike Gurciuilo, and Jorge Nila.

No iazz on Easter Sunday, which is Aprit 7, 1996,
Call (402) 382-1021 for more information.

JAZZ AT KIKI'S CRAB HOUSE IN OMAHA

The Jazz Ninja Duo, featuring Jorgse Nila on ternor

&f xophone and Andy Hall on acoustic bass, will perform on

Q?fz v evenings. Kiki's Crab House is located al 120

sy Farkway in Omaha, Nebraska. For more
aatsan call {4!:32) 351 34@34

GEORGE WIT

Honda and Acura Specialist

C’\f
t;J’r_.z

VICE

3470 Cleveland

cial Peonle Who Love Their Cars™
F

434-6961

4 % F

24 Hour Towing

(800} 236-5104 474-1900

KEEP SUPPORTING LIVE JAZZIH

THE Z0O0 BAR.. continues to serve up a fine blues
menu. The Zoo Bar is located at 1368 N. 14 Sireetin
Lincoin, Nebraska. Some of the highlights for the month of
April are,
Gary Primich comes in from Austin Texas on

Tuesday, Apn

Little Charlie & The Nightcats take the stage on
Tuesday, April 16,

Chiris Cain, one of my favorites,
Monday, April 28, Chiis isjazz ‘1avorea,

&5 the stage on

Stop by the Zoo Bar, and pick up vour calendar

Page
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today. The Zoo Bar has live music nightly. Closed on some
Sundays...check vour calendar. For more information, call
435-8754.

CDs are available at the Zoo..."Not All T?‘%es"a” aﬁd
"The Tablerockers featuring Earlene Owens". Both
these CDs wers issued by Foundation Blues ‘%cé"*rc‘w
division of The Barman Music Foundation. These CDs are

aiso available at Best Buy, Barnes & Noble, and Homer's,

Don't forget F.AC. al the Zoo Bar every Friday
afternoon a1 5:00 P.M. $1 will gat you in the door. The
mgrith of April brings you...

April 5. Annette Murrell

April 12, The Fabulous Fabtones

Aprit 19, The Honeyboy Turmer Band

Aprii 26, .Not All Ther
BLUES AT DUGGAN'S PUB.

Duggan's Pub is located at 44@ S. 11 Sfrest.
Duggan's sponsors an open blues stage every Monday
night. The open stage is led by "The Retreads”, and
specifically by the drummer, Dan Caulkins. You will find Jim
wd!sk at Duggan's on most Mondays. Every Wf—‘dne@day
ight vou can hear the blues with "New News". This group
includes Lincoln musicians Jim Cidlik, Jeff Travis, Dave

Waggoner, and Dan Caulkins. For more information, call

4773511

IF YOU LIKE THE SOUNDS OF A BIG BAND .
THE PLA MOR..
Oncee again the Pla Mor is serving up the sounds of
> big bands. The Pla Mor is located at 6600 West "O"

Street.

Aprit 3. Jimmy B

April 10...Dennis Wesely Orchestra
April 42...&@&’)3; ayne Orchesira
Aprit 17...Classic Big Band

April Zé.l,Greg Spevak

April 26...Russ Morgan Orchestra

For more information about the Pla Mor, call 475-

4030,

FLYING-V-BALLROOM...

The Fiying-V-ballroom is located 2 miles south of
Utica, Nebraska. . 21/2 milew noith of 1-80 at the Utica exit.
The Baliroom offers big bands and dancing.

April 7...closed for Easter

Aprit 14, Jimmy B

Aptit 21, Tommy Bishop

April 28, .Greg Spevak

THEF

Continued on page 8...column 1



MORE FROM THE BALLROOMS. ..

THE STARLITE BALLROOM...
The Starlite Ballroom is located 31/2 miles west of
Jahoo, Nebraska...and also presents the sounds of the
b;md
Aprit 28... Tommy Bishop
i you would like more information about the Starlite
Ballroom, call (402) 443-3533.

OKOL AUDITORIUM. ..

The Sokol Auditorium is located af 13th & Martha
Streets in Omaha, Nebraska.

April 4. Ron Nadhemny

April 11...Greg Spevak

Aot 18 Lou Amoid

April 25.. Dennis Wesaly

T xmf g;. S

it you have guestions about the Sokol Auditorium
please direct them to Elaine Heath at (402) 245-2425

THE MILLARD LEGION CLUB. .

The Midwest Ballroom dancers' Association meets
Tussday night at the Millard Leglon Club.

April 2. Jimmy B

Aprit 9. Lou Arnold

Aprit 16.. Grag Spevak

Aprit 21 Jimmy B

April 23..no dance

every i

Again, | would iike 10 thank Beity Lou Winebrenner
Omaha, and Con Good here in Lincoln for zpu?i*éng zf’m
nzra;’ﬂ‘;atgg“ together for me. Tune into Con Good eve
Monday moming at 8:00 AM. on KZUM a1 88.3 on 3;& uf r“"i"ﬂ
dial for the best sounds of the big bands.. "Dance Bands:
When Melody Was King”.

SAY ‘x?«i; THE ARTS..
think averyone is aware thal federal funding for
the a*’s g coming 10 a halt. The Lincoln Orchastra Guild

presemad a Saving The Arts Bymposium on Saturday,
March 16, 1996.. asking the guestion.. How do we meet

the challenge? The symposium was excellent, and joined

tngether many people in the Lincoln community, who

oefieve in the arts. As David Bagby, who heads up the Arts

Are Basic programs here in Lincoln said, "The arts are not
saparate from life.. they are life”

I think everyone at the symposium agree
education is the only solution. It's also very impo 1ani' for
gveryone 1o work together, and 1o be supportive of each
other.

Mary WayneFritzsche, Director of Education and
Qutreach for the Milwaukee Symphony, presented the
reynote address. She presented great ideas and an
abundance of energy and creativity. My hat is off o the
Lincoln Orchestra Guild for putling this event together,

DONT FORGET TO OHDER YOUR __tickets for
the1998 Browrndlle Concer? Series. The series isin it's
7th season. ;.;ag, MeShann will perform on Saturday,
June 15 and Sunday, June 18, Call (402) B25-3331 for
tickets and information.

JAZZ ON THE RADIO..

KENUIs ted at 80.3 ¢ ﬂyﬁdrrf\ﬁ fial, andisa
pait of the Univers ;« P Nebraska, Liz umm. ick hosts g
jazz sh oW every Friday night at 8:00 .M. Tune in, and hear
El::s remia After Dark” with Liz Chadwick every Friday
BVENING q% 8:00 P.M.

KZUR s located at 88.32 on yvour FM dial, and can
he heard on the audio on cable channel 10, As T have said
Ei.m?f@' , KZUM is a very Important voice in the communiiy.

" 177 5;‘;;!«

HREASH

UM xemesanig ali factions of the community.
mission staternent is"o increase sethnic and culiural
awareness.” If you would ike 1o know more about KZUM,
and would fike to mm‘\ ”6 & ;gmczpa"’r* guide, call the KZUM
oiices al 474-5086. ram gugf‘fﬁ is :ﬁxuéim ‘W’vm’ﬁi
Alternatives”, and 18 pu ;Qhea, monthly, KZUM s ligtenar
Y g:?':)f}! e{:ﬁ. f\t’f’ﬁ’ﬂ St gramm community radio, whu 1 is

i you are Jazz and blues lover, here are afew
orograms 1o tune into...

Mondays at 8:30 P.M._ join Warren "RFude Dog’
Budoiph for "Hotter Than That". playing big band and
dixieland jazz.

k4

Weadnesdays %ﬁ‘ ‘S:G{} A M. join Andy McClung fo
the cmf* and hot sounds of

hatl

zz.. siart vour Wednesdays

with "Jazz x,fumpszzaﬁ".
Thursdays at 9:00 A M. join Ken Ringlein for
"Acoustic Guitar” . jazz, classical, and flamenco.

Fridays at .00 A
Pather Be Grogoy".. playing amix of jia

M. _join Akim Reinhardt for’ u:i
BEL, %:‘J?Q anu gk

Saturdays at 6:00 A M. join Ron "Jake" Jacobs for
“Blues For Sunrise”.
Sounds coming from high atop the Terminal
Building in downtown Lincoln. . from what | undersiand,
KZUM is socon to become a 24 hour station. Help suppont
community radio, and become an active member. Call the
KZIUM offices at (402) 474-50886.

L JAZZ ONKZUM
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MORE JAZZ ONTHE RADIO...

KUCV is Nebraska Public Radio, and is located at
890.2 Fvl. KUCV serves up several fine jazz shows every
waek. [ would like o thank Dave Hughes for putting this
information together for me. Dave Hughes is a DJ at both
KUCV and KZUM...and also is a consuliant for the Berman
Music Foundation.

"Jazz Set" with Branford Marsalis is brought o
vou every Saturday night at 2:00 P.M. on KUCY.

April 6.An evening of irving Berlin & Cole Porter..

Again, Jon Faddis leads the Carnegie Hall Jazz Band. Roy
Haynes and Wynion Marsalis are guests.

April 13.. Rounder Records celebrates it's 25th
Anniversary Party. Johnny Adams performs.

April 20...The Gene Harris Trio performs at the
Hamakua Music in Honoka. Teresa Bright, & vocalist from
Honolulu also performs.

Aprit 27.. Jdames Carler, a young saxophone
player, is featured.

Marian McPartland's "Plane Jazz® s presentad
ot KUCY every Saturday night at 10:00 P.M. following

April 6.. Eliane Elias

April 13, Joshuz Redman

Aprit 20...Geri Allen

Agrit 27...Clare Fischer

Don't forget that "Prime Time Jazz" airs avery
Friday night at 8:00 P.M. Your host is Bill Watts. Bill also
hosts Friday and Saturday night jazz programs on KVNO in
Omaha.

Don Gill brings you "Big Band &
Saturday night at 8:.00 P.M.

potlight” every

if you have guestions, or would like more
information about KUCYV, call the business office at 472-
3511,

SUPPORT NEBRASKA PUBLIC RADIOH

IMAE

Kent H. Forney, DVM
Jeff Jacobson, DVM <« LD, Fink, DVM

Surgery e Medicine « Grooming « Boarding « Supplies

5720 Old Cheney Rd. Office 423-9100
Lincolr. NE 68516 24 Hour Emergency 423-9100

THE FIFTH ANNUAL HIGH SCHOOL FESTIVAL. .
took place February 23, 24, and 25. [ was able to attend a
performance by the Luigi Waites Sexiet at Northeast High
Auditorium on Saturday, February 24, It was a treat {o hear
Luigi again. For those of you who don't know Luigi...Luigi
Wailes lives in Omaha, and is a very gifted and animated
vibist, His sextet was brought into Lincoln by the Lincoln
Public Schools to perform as a part of the High School
Faestival. | was sad 1o see such a small crowd. However, the
people who did attend the performance, seemed o enjoy
the music very much,

I heard that the performance by the Count Basie
Orchestra at Lincoin High School was terrific, but again, the
crowd was small.

KENDRA SHANK . wilbe appearing in Kansas City
at The Club at Plaza I, which is located in the Country Club
Piaza at 4749 Pennsaylvania. Kendra appeared in Lincoln
fast August at the Zoo Bar with the New York Show, which
was brought in by The Berman Music Foundation. Kendra
stole many hearis while she was here, and is truly a very
fine vocalist. She will be working with Bob Bowman and
Danny Embrey . The Kansas City dates are Friday, May 31
and Saturday, June 1, 1896, For more information, call the
Plaza Il at (816} 753-0000. Ch, and by the way Kendra. .if
vou shouid read this, | keep getling requests on my radio
show for Abbey Lincoln's "Should've Been”. | thought you
might be interested.

"A CREATIVE JAZZ CAMP" designed specifically
for singers with Janet Lawson & Co. Does this sound
parfect? Janisce Jaffe and Patty Coker will be working with
Janet, | would highly recommend this camp to anyone with
a passion for singing, and the expetience could and
probably will change your life. This camp is designed for all
levels of study. Janet is an amazing teacher, with a frue
gift. The workshop will take place in Charlotte, North
Caroling gt the University of North Carclina. . from July 14th
through July 1ath. | will be including a ot more information
next month in the newsletter. For more information now,
call Janiece al (812) 334-0300, Patty at (423) 397-8777, or
Janet at (717) 676-5143.

THE BERMAN MUSIC FOUNDATION. will begin
showing jazz fitms at the studio. The studio is located in the
Burkhelder Project in the Haymarket...the addressis 718 P
Straat, Studio G in the lower level. All films will be shown
at 2:00 P.M. on Saturday afternoons.

April 8., Jean Bach's film. . A Great Day In
Harlem. 1894, nominated for an Oscar

April 13, The Sound Of Jazz... 1957

April 20, Jazz On A Summer's Day. . 1958

April 27... The Ladies Sing The Blues.. film clips

For morae information, call the offices of "...And All
That Jazz". . .(402) 476-3112.



ITOR...

LETTERSTOTHEED
Dear Buteoh & Susan,
Thanks so much for sending me vour jazz
newsletter. | really appreciate what you are doing!
Enclosed is a small donation for the cause.
Again, thanks for your hard work & efforts for the

cailse. ..

Sincerely,
Liz Westphalen...Omaha
Musician
Dear Butch & Susan,
Thanks for m gocdiocking .. And All That Jazz"

Could you supply me with the mailing adm ss@s of the jazz
radic stalions you mentioned, so that | can make sure that
they have all my recordings?

Thanks,

David Lahm.. New York City
thought | shouid go ahead and put the addresses
of the radio stations in this new&z»@t ter, since many

musicians read this. Thanks David for the idea
M, 924 "O" Street, Room 1025, Lincoin, NE.
& 85{38
KUCV, 1800 N. 33 Street, Lincoin, NE. 88502
KRN, 206 Avery Hall/UNL, Lincoln, NE. 88588

KVNQ, 80th & Dodge Strests, Omaha, NE. £8182-

0234

HKI0S, 3230 Burt, Omaha, NE. 88131

b also included two stations in the Omaha arsa. if
voul need more information, cais me at {(402) 476-3112

Dear Susan,

Thank you very much for vour commants abouit the

Manhattan School Of Music Jazz Orchestra performance at
the LA.J.E. convention in Atlanta. Also, it is greatly
appreciated that yvour newsletter ook the time 1o review
ourriew TD. Itis very important for the professional and
gducational communilies 10 work together in the suppon of
jazz.

i also enjoy reading the newslelter each month.

Sincerely,
Dick Lowenthal, MSM
Chairman, Jazz/ Commercial Music

P.8. The Schwepps Bottle Quartet "Live in Grand
Junction” is available in g limited edition.

Pwould like to thank evervone for their kind lefiers
this month.. keep them coming. Address your commenis
and letters 1o ™. And All That Jazz", 719 P Sireet, Situdio
G, Lincoln, NE. 88508.

Hosaannag Vilro
Passion Dance
Telarc CD-83585

Again, i ave 1o relterale with enthusiasm that
Rossanna Vitro is a greal singsr. She fﬁemgmua\eﬁ an
eNOTMoUs r::espm of undergtanding when she rorets a
lyric. Roseanna is in control of her voice at ?! mes

conveying the emotion of the une 10 the lis hez has

2 get-down guality in her voice that takes tm .sstf;m,x back

into her Texas roots. There ig also & wonderful swing feelio
her music. You are in for a real treat with this hrcmi new
release from Telare. On the opening note, Rossanna will
take jf;f.} right "Cut CfThis World" with Johnny f\/’er ar ahd
Haroid Arien's tune. Roseanna also mg:zs'wsa“ wi tb x!h*f
aemqmacarerr Ongé he
nofrework. Ls@g@ %?y o what she doss with "Freedom
Jazz Dance". hsv wnels an amazing plece o
ha%aama sings in "Simone”... "Sheis a weaver of
dreams”. andg she is. Ken Wemer | @
right f:z‘mz:: with Roseanna. Thetwe o
for the wonderful arrangements, RSS"“ na and Kevin
Mahogany get down on ‘Biw Monk" There is 5 vary
passionats quality io Poseanna's voice.. .she is frue 1o
h f—sr»eif as she wiites in her lyrics to McCoy Tynet's
3:&:::} n Dance”. Never let go of your vision,
1o he ‘mﬁ: together a plece of work (o be very
thie CD should be on everyone's list,
GREAT LISTENINGHIH

J
;L

Roseanng Vitro and Fred Hersch.. .at the LAJE.
conference in Atlanta.. January 1996

Continued page 11...column 1
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Continued from page 10...column 2

Hinterviewed Rossanna on my radio show in
Lincoln, Nebraska on October 27, 1995 just before the
release of thia CD, and then met Roseanna when |
attended the 1.A.J E. conference in Atlanta, Georgia. In
Allanta, Roseanna presented a n excellent clinic. .
“Musicians Are From Mars/NVocalists Ara From Venus'...
which dealt with the communication problems that ocour
between musicians, and how 1o handle the wroblems when
the problems arise. My own feglings are that this clinic
should be worked into every music program in the country.

I called Roseanna to tell her how much | enjoyed
nar clinic and her new CD, and she told me that 2 whole
new world has started to unfold for her, since she did the
chinic in Atlanta. Roseanna received a phone call from
Jersey City to launch a vocal jazz program at the school,
and she now has six students. She told me that the work is
very exciting.

Foseanna Vitro has two other CDs io her credi. .

Reaching For The Moon...Chase Music Group...
1991 CMD 8020

Softly...Concord.. 1983, .

And now with Roseanna's permiasion, hare are the
lyrivs she wiote for "Passion Dance®. .
Anyway you wannha go;, make the scene and ake a
moment. '
Do vou ever really know; what's ahead before your life's
spent?
Concentration on the dream; make it real enough lo taste it.
Fire burning deep within, give it over to the Passion Dancs.

The spirit inside of you----
Revelation-----A search for truth.
Is your vision in front of you?

In your heart you must stay true.

State your mind and hide your heart; no percentage giving
foo much.

Keep g little for yourself; share it only with the ones you
trust.

Every moment there's a change; running after will vou

makeit?

Round the circle it remains; elevation o the Passion Dance.

The spirit inside of vou;
Destination---~-the search for truth
Keep your vision in front of vou;

in your hearl you must stay true.

I hopa you enjoyed the words of Roseanna Vitro. |
wolild like to thank Roseanna for her generosity in letiing
me share her work with everyone. We at".. And All That
Jazz" wish Roseanna much happines and success in her
future endeavors.

MORE FROM " .AND ALL THAT JAZZ"..

Benny Carter
Songbook
MusicMasters 01612-65134-2

This CD s & freasure. People sometimes forget
that Benny Carter is alsd a very heartfelt songwriter, as well
&s a great plaver and arranger. 14 singers came fogether to
record this CD..and all the tracks are live, and many are the
first takes. Excellent musicians join Benny Carier, and of
course, Benny is playing alto sax on all of his tunes. All the
singers do g great job. Dianne Reeves sings a beautiful
"Only Trust Your Heart". Diana Krall leaves you breathiess
with “Fresh Out Of Love®. Carmen Bradiord and Kenny
Hankin swing their way through “All That Jazz". You aztually
feel the loneliness when Nancy Marano sings "Lonely
Woman". And Ruth Brown makes vou feal the frouble
when she aings "My Kind Of Trouble Is You". These are
ust & few of the fine tunes that can be heard on this CD.
This CD definitaly deserves a place on everyone's CD

shelves.

DianaKrall
Al For You. A Degication To The Nat King Cole Trio
Imputse IMPO-182

Diana Krall is quickly moving up my list as ohe of
the finest young singers recording. Don't forget that she
also accompanies herself on piano...and she's got the
licks, This CD Is flavorad with a true Nat King Cole Trio
fesling...beginning with "'m An Errand Girl For Rhythm™.
She ewings!ll She has such a rich biuesy quaiity to her
voice...that you really feel the sadness in "Boulvevard Of
Broken Draams”. And then there's "Hit That Jive Jack”...
thig is truly tie Havored. Russell Malons on gudar, and Paul
Keller on bass join Diana for a truly authentic Cole Trio
sound. This tune is funll The wistiuiness of "A Blossom
Feil" will knock you out, Take time out of your day, and

GREAT LISTENINGH!H!

Shirley Horn
The Main ingradient
Verve 314 529 555-2

Shirtey Horn has done It again!! This CD istop-
noich. From "Blues For Sarge" to "Keepin' Cut OFf Mischief
Mow"..and then on 1o "Fever” and "Peel Me A
Grape”. Shirley sings and plays the piano masterfully She
ie joined by excellent musicians. Thisisagreat CR, and
you don'l have Shirey Hormn already on your CD shelves,
this wouid be a good time to start.

TUNE INNEXT MONTH FOR MORE FROM
" AND ALL THAT JAZZ"
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